
ix

Contents
List of Figures  ............................................................................................................................................. xi
List of Tables  ...................................................................................................................................................... xvii 
Abstract  .......................................................................................................................................................................................... xix 

1.  Introduction ................................................................................................................................................................... 1
1.1. Research questions, methodology and relevance of study ....................................................................................... 1
1.2. Background and setting ............................................................................................................................................ 1
1.3. Chronology and dates ............................................................................................................................................... 2
1.4. Book structure .......................................................................................................................................................... 4

2.  In Search of Rock Art Sites. Fieldwork, Results, Materials  ..................................................................................... 5
2.1. Fieldwork ................................................................................................................................................................. 5

 2.1.1. Fieldwork goals .............................................................................................................................................. 5
 2.1.2. Fieldwork overview ....................................................................................................................................... 5
 2.1.3. Rock art recording  ....................................................................................................................................... 11

2.2. Initial data handling ............................................................................................................................................... 11
 2.2.1. Data processing ............................................................................................................................................ 11
 2.2.2. Primary data analysis ................................................................................................................................... 12

2.3. Results of rock art surveys in 2017 ........................................................................................................................ 13
 2.3.1. Yakutia  ......................................................................................................................................................... 13
 2.3.2. Zabaykalsky Krai ......................................................................................................................................... 14
 2.3.3. Buryatia ........................................................................................................................................................ 20

2.4. Conclusion ............................................................................................................................................................. 20

3.  In Search of Rock Art In Siberia. History ................................................................................................................ 37
3.1. Russian Empire period  .......................................................................................................................................... 37
3.2. Soviet/Russian period ............................................................................................................................................ 42

 3.2.1. The 1920s–1930s ......................................................................................................................................... 42
 3.2.2. The 1940s–1970s ......................................................................................................................................... 44
 3.2.3. The 1970s–1980s ......................................................................................................................................... 45
 3.2.4. The 1990s–2000s ......................................................................................................................................... 47

3.3. Conclusion ............................................................................................................................................................. 48

4.  In Search of Ethnic Groups and Ethnicity in Rock Art. Developments and Perspectives ................................... 49
4.1. Origin of the term and early categorisations of people entities ............................................................................. 49
4.2. Soviet/Russian concepts  ........................................................................................................................................ 49
4.3 American and British concepts of ethnicity ............................................................................................................ 52
4.4. Further relevant ideas and viewpoints about ethnicity  .......................................................................................... 54
4.5. Style and identity in rock art studies  ..................................................................................................................... 55
4.6. A new working definition of style .......................................................................................................................... 57
4.7. Conclusion ............................................................................................................................................................. 58

5.  Ethno-cultural Continuity in the Rock Art of East Siberia: In Search of the Earliest Images ........................... 59
5.1. Debates on the Paleolithic rock art of Siberia: a review ........................................................................................ 59
5.2. Trans-Baikal rock art province  .............................................................................................................................. 66

 5.2.1. Discoveries and new perspectives  ............................................................................................................... 66
 5.2.2. Shaman-Gora rock art site  ........................................................................................................................... 69
 5.2.3. The ‘Byrka’ style  ......................................................................................................................................... 77

5.3. The Lower Amur Basin: the longest petroglyphic tradition  .................................................................................. 78
 5.3.1. Motifs ........................................................................................................................................................... 79
 5.3.2. Chronology  .................................................................................................................................................. 83
 5.3.3. ‘Structuring structures’ in the Lower Amur petroglyphic tradition ............................................................. 84

5.4. Conclusion. Change is where continuity begins .................................................................................................... 86



x

Change and Continuity in the Prehistoric Rock Art of East Siberia

6.  Neolithic Rock Art and Negotiation of Ethno-Cultural Identities ......................................................................... 87
6.1 East Siberia in the Neolithic Age ............................................................................................................................ 88

 6.1.1. Cis-Baikal  .................................................................................................................................................... 88
 6.1.2. Yakutia  ......................................................................................................................................................... 93
 6.1.3. Trans-Baikal ................................................................................................................................................. 95
 6.1.4. Summary ...................................................................................................................................................... 98

6.2. Neolithic rock art of East Siberia: a review ........................................................................................................... 99
 6.2.1. Cis-Baikal  .................................................................................................................................................. 100
 6.2.2. Yakutia  ....................................................................................................................................................... 100
 6.2.3. Trans-Baikal  .............................................................................................................................................. 103

6.3. Angara rock art style and the emergence of ethno-cultural identity .................................................................... 106
 6.3.1. The Angara rock art style in time and space .............................................................................................. 106
 6.3.2. The emergence of ethno-cultural identity .................................................................................................. 119

6.4. Conclusion ........................................................................................................................................................... 119

7.  Bronze Age Rock Art of East Siberia. Unravelling Manifold Identities .............................................................. 121
7.1. East Siberia in the Bronze-Iron Ages ................................................................................................................... 121

 7.1.1. Eneolithic and Early Bronze Ages ............................................................................................................. 121
 7.1.2. Late Bronze – Iron Ages ............................................................................................................................ 126
 7.1.3. Summary .................................................................................................................................................... 132

7.2. The diversity of Bronze age rock art: an introduction ......................................................................................... 132
 7.2.1. Taiga Early Bronze Age rock art  ............................................................................................................... 132 
 7.2.2. Steppe Bronze Age rock art of East Siberia  .............................................................................................. 134

7.3. Painted rock art tradition of Trans-Baikal  ........................................................................................................... 139
 7.3.1. Motifs, typology, and spatial distribution .................................................................................................. 139
 7.3.2. Selenga rock art tradition in time and space  ............................................................................................. 148

7.4. Kyakhta group: preliminary approach  ................................................................................................................ 164
7.5. Early nomadic rock art of Trans-Baikal. Manifold identities unravelled  ............................................................ 167
7.6. Conclusion ........................................................................................................................................................... 169

8.  Conclusion ................................................................................................................................................................. 171
8.1. Summary .............................................................................................................................................................. 171
8.2. Key contribution to the field ................................................................................................................................ 173
8.3. Future directions and perspectives ....................................................................................................................... 174

References ....................................................................................................................................................................... 175




